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Versions of Greek Tragedy (London 2002), Arion X1, 137-148

Review of C. Stray (ed.), The Classical Association. The First Century 1903-2003
(Oxford University Press 2003), JHS 125, 205-6

Review of C.Martindale and A.B.Taylor (edd.), Shakespeare and the Classics
(Cambridge University Press 2004), JHS 126

Review of Simon Goldhill How to Stage Greek Tragedy Today (Chicago 2007)
The Literary Review, November, 24-25

Review of D. Cairns and V. Liapis (edd.), Dionysalexandros: Essays on Aeschylus
and his Fellow Tragedians in Honour of Alexander F. Garvie (The Classical Press
of Wales 2006), Journal of Classics Teaching 17

Review of Ruth Webb, Demons and Dancers: Performance in Late Antiquity
(Cambridge, Mass. 2008) in AJP (130), 629-32

Review of Laurie Maguire, Helen Troy: From Homer to Hollywood (Wiley
Blackwell 2009), in JHS

Review of Anne Carson/Antiquity, ed. L. Jansen (Bloomsbury Academic, 2021)
The Trojan Women by R. Bruno, text by Anne Carson (Bloodaxe 2021) in
Translation and Literature 31: 260-64

Dictionary Entries/Programme Notes/Theatre Reviews/Radio Broadcasts/Prefaces

1985-90

1987-2000

1999

2000

Theatre Reviews for Sanity Magazine

Radio Broadcasts for Kaleidoscope (Radio 4), Night Waves (Radio 3), Book
Reviews for BBC World Service

‘Marcus Family’ in W.J. McCormack (ed.),
The Blackwell Companion to Modern Irish Culture (Blackwell), 375

Programme notes for Northern Broadsides touring production of the premiere
of Ted Hughes’ translation of Alcestis



2004

2007

2007

2008

2010

2011

2011

2012

2012

2015

2015

2016

2017

2017

Entry on Professor G.C.Winter Warr in G.Todd (ed.), Dictionary of British
Classicists, 1500-1960 (Thoemmes Press)

‘Oresteia in Europe’, Programme Essay for Frankfurter Schauspielhaus
Oresteia, Festival of Epidaurus, August
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cinema, [=Atlantide special issue]



2017 ‘Classics and Dance’ in Oxford Bibliographies in Classics, ed. Dee Clayman
(Oxford University Press)

2018 Programme Note for Norah by Gerard Humpbhries, directed by Anthony Fox,
The New Theatre, Dublin (April) and The Lyric Belfast (May) and tour

August 2024



